
 

1

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Music, as a creed is for the 

civilized, cultivated, polished, refined, 
urbane, and well bred. It is at this point of 
creativity and intellect, underscored in 
education that culture is experienced in 
music. Children's Britannica (1978:213) 
held that long as we live we continue to 
learn and the education we receive when 
we were young helps us to keep on 
learning", When wise men coin education,  

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
they describe it as the practice of teaching 
and learning. No gain saying, that on or 
before their description of education was 
regarded as sacrosanct, they had a 
calculated vision of how and why we all 
should be educated. It is an admitted fact 
from the sociological point of view that, 
civilization -system or stage of social 
development, culture-development of the 
body, mind and spirit by training and 
experience, are attributable to human 
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endeavour in anticipation of which 
scenery, education- the systematic training 
and development adopt its meaning. For 
music, the arts and education, knieter in 
Crowell-Collier (1991-429) has a 
fundamental contribution were he said: 

 
Primitive man developed the arts 
during a period when the overriding 
preoccupation of time, involves 
survival. Apparently what was 
practical for man at the earliest stage 
of social development was the 
organization of an environment 
which contained opportunities for 
aesthetic expression. Among his 
earliest creation was the art of 
music. 

 
The Academic American (1989:663) 

added impetus by saying that, “MUSIC is 
variously a form of personal expression of 
communication, of common understanding 
or ritual and of mode of thought'7. Robert 
Schumann is noted to have romantically 
added "perhaps it is precisely the mystery 
of her origins which account for charm of 
her beauty", Miller (2002:3) quoted 
Bernard Shaw for having drowsily referred 
to Music as "the brandy of the damned", 
Wilhelm Leibnitz (probably) a 
mathematical genius) called Music 
"something mathematic". Hypothetically, 
Leibnitz's assertions probably explain why, 
when the gamut of education went 
scientific mutating from the trivium into 
the quadrivium it carried Music along with 
Arithmetic, Astronomy and Geometry. We 
will not forget in a hurry, Pythagoras the 
Greek Mathematician and Philosopher 
doing a sound invention that created the 

four note scale in Music known as tetra-
chord. The great German protestant 
reformer Martin Luther is quoted in 
Lawrence (1970:61) as having said, "if I 
had children, I would have them learn not 
only the language and history but singing, 
instrumental Music…..….."William 
Shakespeare,  English poet and dramatist 
in one of his dramatic creations frenziedly 
stated, "the man that had no Music in 
himself nor is moved with the concord of 
sweet sounds, is fit for treason, stratagem 
and spoil" Barnhart and Barnhart 
(1977:1371). Shakespeare has made it 
clear that when it comes to the science of 
gramma, i.e dialectics, or logic, or rhetoric, 
Music has been genuinely called an 
international language. Pythagoras and 
Luther reminds us of the seven liberal arts. 
So when Plato finally arrived at the real 
fact of eulogizing and concluding that 
Music is the subject of all subjects, he was 
guided by the principles underlying the 
actions and behaviors that makes man to 
tick at what music is made of. 
 
Music as Educational Conscience 

Majasan (1995:180) says "MUSIC 
is an art which should be given top priority 
in the education of children not only 
because it occurs to them naturally and 
needs to be developed its intrinsic values 
but also for its utilitarian values and 
international appeal Rainbow (1968:21) 
has the following opinion that goes in line 
with Majasan: 

 
Music has been advocated as 
relaxing bracing, cheering, soothing, 
as civilizing strengthening natural 
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sentiments, weaving the people from 
various indulgences or as promoting 
the contentment of the artisan as an 
out let for childish exuberance, or as 
a polite educational discipline in 
itself. 
 

This is where we rightly concore 
with Sir Yehudi Menuhin when he said in 
Hosier (1961:6) that/7 Music will be best 
loved and understood through itself, for 
itself and by itself-for we are music as 
much as we are anything else. 

 
In the training of musical taste and 

skills, Crowell, Collier and Macmillan 
(1968:571) have this little bit to say, 
“Music education is indispensable to the 
general cultivation of music. There is no 
doubt that here it fulfils an important 
function. They continue by adding that, "a 
modest degree of musical instruction, is an 
important factor in the development of 
musical culture in any society "Victory 
Torch (2002:56) carried an elucidative and 
complimentary exuberance to music 
education given by Michael Damboa 
reiterate that  

 
"Although music is basically sounds 
for voices to sing and instruments to 
play, its teaching within the precinct 
of reading and writing in the 
classroom is quite an important 
emphasis on building a strong 
foundation for music theory and 
practice." 

 
The encouragement of music 

education is highlighted by the preamble 
and objective of the West African 

Examination Council when it added 
impetus in WAEC (2000:357)  

 
The syllabus recognized that there 
should be the study of historical, 
theoretical creative and practical 
aspect of music. It will therefore all 
these aspects and the candidates' 
ability to perform, compose, analyze 
and appreciate music, and also test 
his potential for the pursuit of a 
career in music at a higher level.  

 
In practicalizing this preamble and 

objective, WAEC typified a practical 
foundation for the musical art by the 
following breakdown of its syllabus: 
(A) Practicals  
(i)  Aural test 
(ii) Performance test or alternative to 

performance test.  
 
(B) Theory and Composition 
(i)  Rudiments of Music  
(ii) Harmony, Counterpoint and 

composition 
(ii)  Form and Analysis  
 
(C) History and Literature of Music 
(i)   History and Literature of Music 
(ii)  Traditional and Contemporary African 

music  
(iii) Popular African music and Black 

musician the Diaspora 
 
Evidently and true to type, WAEC has 
helped us as a matter of fact, to analyze 
what it takes to be a complete musician 
through the length and breath of music 
education. Let us follow WAEC 
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objectively and reach some conclusion in 
music pursuit: 
(i)   Perform reasonably well as soloist or 

in the alternative demonstrate     
knowledge of instruments and 
instrumentation,  

(ii)  Compose such vocal/instrumental  
(iii) Identify the major characteristics of 

pieces  
(iv) Know the historical social and 

economic factors that have influenced 
composers,  and their contribution to 
the development of music. 

 
Educational Expansionism 

The musical activities of the super 
powers, some of them our colonial 
masters, i.e Britain and France, need 
mentioned. These advanced countries 
refuse to relegate their musical culture to 
the background even wfiefTthey were 
crawling up the economic ladder. As a 
matter of fact, they encourage music 
performance through a serious educational 
revolution and the more they concentrated 
on general music pursuit, the more they 
advanced materially. It is adjudged that the 
seriousness they attributed to music-
making both locally and internationally, 
created a panacea for their national 
development respectively. 

 
Evaluating our Indices in Music 
Education 

A visiting professor of music from 
the famous Trinity College of Music (part 
of the faculty of musical art of the 
University of London) came to Nigeria on 
evaluation tour. Seeing what was available 
as the University of Lagos Department of 

Music, he nearly wept because of the very 
poor resources he met there. At Nsukka he 
managed a fair remark about the music 
department at U.N.N. The professor could 
not go any further beyond UNILAG and 
U.N.N. because the music department in 
these two universities gave him all he 
needed to write about concerning 
university music programme offered in the 
country. To be candid with you, we were 
scored below expectation in our university 
music programme. 

 
The Trinity College professor 

scored the Muson School of music in 
Lagos very high. He saw a lot at the music 
school that showed remarkable 
musicianship both in theory and practical, 
in the real sense of the word. Lani Stephen 
Institute of Music, another music 
conservatoire formally based in Jos, and 
relocated to Abuja, was listed in the 
evaluation profile of-exeellence. Life size 
picture posters of symphony Orchestras are 
displayed in these two music schools, with 
many more encouraging fosters that fit the 
preambles of promising music activities, to 
the core. 

 
President Obasanjo had this dream 

of establishing a national symphony 
orchestra because he has foreseen 
departments and schools of music 
producing remarkable generation prodigies 
as undisputable. On or before President 
Obasanjo's orchestral dream was hatched, 
Queen Elizabeth II of Great Britain visited 
Nigeria to chair a British Commonwealth 
summit. The monarch in the true sense of a 
royal anthropologist eulogies among other 
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things by paying tribute to Nigeria's 
development in the area of music in 
particular and cultural diversity in general. 
Not minding our chunk of musical deficit, 
Queen Elizabeth in her graceful statuesque 
typical of fame and glory scored our 
musical heritage with distinction. While 
Queen Elizabeth is compiling our musical 
score card, a brilliant spokesman of the 
president, Professor Jeremiah Gana was 
mooting this laudable proposal of forming 
a national orchestra for Nigeria. This 
beautiful idea was received with the 
loudest national ovation and started to sail 
smoothly with Professor Lazarus 
Ekwueme a prolific Music scholar, 
conductor and then the head of music at' 
UNILAG handling the training and 
formative aspect of what it takes to nurture 
an orchestra. Suddenly! Just out of the blue 
and from no where apparently, that 
damnable spirit of disruption surfaced and 
before any one could realized it, the 
wonderful orchestral project crumpled like 
a pack of chessmen. The whole 
disappointing development frustrated the 
remarkable effort of Professor Ekwueme 
and all his teaming orchestral enthusiasts 
and in absolute disgust, the orchestra ideas 
went into oblivion and it died a natural 
death. Our orchestral gambit joined the 
band -wagon of abandoned projects. 
 

"The mere mention of music brings 
to mind of a typical Nigerian, a bevy of 
guitarists, percussion bangers, wind 
instruments, a bunch of boisterous erotic 
dancers, gyrating on dance stages. To the 
understanding of the typical Nigerian these 
days, anything called Music is a Jamboree 

of Felanomics, i.e the afro beast Music 
icon Fela Ransome- kuti with his trade 
mark posing public in his underpants, and 
lambasting the entire public with satirical 
songs of insult while he performs bare 
body. Femi like father like son, has taken 
over the legacy of singing and dancing 
stage half naked and thereby giving the 
unholy impression on the people that the 
god of Music has highjack the decent part 
of Music making. After felanomics, just 
out of the blue, this one known and called 
Awilo and Makosa Crept in with 
accompanying waist breaking gymnastics 
competing with the talkative raucous 
christened rap. This is what obtains today a 
haphazard music making full of 
razzamatazz doing damage to the facet of 
embracing music education. In Nigeria 
today music has always been relegated to a 
position of inferiority, looking at the way it 
is approached and defined. Detractors 
simultaneously denounce Music as 
weakening the intellect and moral 
character, as prone to lead the practitioner 
into bad company and wasted life. But they 
are all forgetting that the gamut of the 
entire Musical art is pronounced with 
supreme moral influence and in Music 
education the art of music is appraised 
with aesthetic expression. 

 
Great musicians have and are still 
making the world to vibrate through 
different types of music we appreciate 
today. The types of music are listed as 
Art music  

1. Classical music  
2. Folk music  
3. Martial music  

Regenerating Music Education: A….. 



 

6

4. Popular music  
5. Sacred music  
6. Secular music. 

 
 Through prodigies intellect and 

professional ethics, the idea of music 
education was born and nurtured. The 
creative effect of music as a professor has 
always been legendry and a bulwark for 
laying the exact foundation of the teaching 
and learning of the musical art. the creative 
art is bedecked entirely in musicianship 
because creativity is the result of 
intelligence and imagination. 

 
Listed among the scenes 

envisioned of a believed music education 
statute in Nigeria, we have the likes of 
Daniel Agu, Samuel Akpabot, Lazarus 
Ekwueme, Akin Euba, Adam Fiberesima, 
Achnivu K. Achinuvu, Emeka Mbanugo, 
Meki Nzewi, Fela Sowande to mention but 
a few. They are enshrined names that is 
representing Nigeria entirely in music 
culture, over whelming contributing to our 
national music education scholarship. 
Their overall dedication to the musical art 
created a launching pad in generating and 
regenerating the music art as the very core 
of music education. 

 
Recommendation 

Idamoyibo in Idalor (2002:22) held 
that “most communities in Africca opined 
that musical knowledge and prowess can 
be acquired through natural endowment 
and therefore need no special training”. 
Natural endowment for music that is true, 
but when it comes to the entire gamut of 
musical dexterity in contemporary lexis, 

we will need all the specialist training their 
is and this stringently takes the centre 
spread of music education. Jacobs (1968:1) 
In the professional ethics of a renown 
music educationist has this advice for 
promising musician, "to musicians music is 
not only and art. It is a craft and complex 
and difficult one". To facilitate music 
education as a vanguard for the 
effectiveness of creative arts. Rainbow 
(1968:35) contributes, “ it is probably 
emerging by now that one of our most 
important task is to give music worthwhile 
status in the school community”. 

 
The last clause for regenerating (if 

we did really generated at ail), in the 
perspective of culture and creative arts, we 
are bound to realize the much needed 
poverty eradication condition because 
through the nature of music as a vocation, 
those in this sector of the economy are well 
fed. clothed and breathing the air of 
affluence. When it comes to self reliance, a 
musician, in the right sense of the word is 
contented and relies on no one vehemently, 
but his creator for existence. By and large, 
those in the area of music are said to be 
always in the forefront of developing the 
nation with professional alacrity in the arts. 
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